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Abstract 
The purpose of the study was to investigate whether the constructivist approach in the current Turkish music curriculum was used 
effectively in classroom settings to develop the musical creativity of students. For this purpose, ten randomly-selected primary 
school music teachers and three music education professors were interviewed during summer of 2009. Content analysis method 
was used for the data analysis. The results showed that the constructivist approach in music education was a new concept for the 
majority of music teachers in Turkey, and they indicated that they experienced having difficulties administering the new 
curriculum in classroom settings because they were not knowledgeable about this new approach.  
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1. Introduction 
The Turkish educational system mandates eight years of primary education between the ages of six and fourteen, 
and it is free of charge. This level of education provides children with basic knowledge and ensures their physical, 
mental and moral development based on national objectives. Ninety-six percent of children attend primary schools 
in Turkey. Primary school institutions consist of two stages: the first stage is five years (elementary level), and the 
second stage is three years (middle-school level). Turkish is the only official and educational language in the 
Republic of Turkey (http://www.meb.gov.tr/english/indexeng.htm), and music, as a subject in the curriculum, is 
mandatory for all primary level students. 
The primary school music curriculum was developed in Ankara in 2007 with the constructivist approach as a 
foundational principle. Constructivism is a new trend in the Turkish educational system and was used in the primary 
school music curriculum for the first time. Although there are several positive effects on students regarding their 
creativity as a result of this new approach, challenges and misunderstandings of constructivist musical education 
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also exist in practice. Although behaviorism was the main approach in the 1994 music curriculum, which had been 
used for 15 years, it has lost its importance and left its place to constructivism because of emerging new educational 
philosophies (Albuz & AkpÕnar, 2009). Constructivist theory includes the following main points: (a) Gives 
importance to active learning rather than the utilization of the “banking model”. (b) Supports research by students. 
(c) Gives importance to students’ background during learning process. (d) Emphasizes performance and activities in 
learning. (e) Takes how students learn into consideration. (f) Supports the idea of learning in a social environment. 
(g) Supports realism and functionality in education. (h) Provides students with the opportunity to gather information 
and draw make conclusions from their experiences. (i) Sees learning as an active process rather than an active 
practice. (j) Provides constructive information both personally and socially to every student (Primary 1/8 Music 
Lesson Teaching Programme, 2007). 
2. Methodology and Procedures 
The purpose of the study was to investigate whether the constructivist approach in the current Turkish music 
curriculum was used effectively in classroom settings to develop the musical creativity of students. In the present 
study, the primary school music curriculum was examined and evaluated. The existing problems concerning the 
constructivist approach in the curriculum and its effects on creativity on students were also discussed. 
2.1. Participants 
Ten randomly-selected primary-school music teachers and three university professors (as specialists in music 
education area) were interviewed in summer 2009.   
2.1.1. The surveys  
Two surveys were used in the study. The first survey included three open-ended questions and was sent to three 
music education professors. The topics of these questions were related to the creative development in the 
constructivist approach in the 2007 primary music curriculum (a) concerning students, (b) concerning music 
teachers, and (c) suggestions to improve the curriculum regarding the creativity of students in music classes.  
The second survey, which was sent to music teachers, contained four open-ended questions. The survey questions 
were also concerned with the creative development in the constructivist approach in the recent curriculum (a) 
regarding teacher’s experiences on the topic, (b) regarding the development of their students’ creative sides, and (c) 
regarding further suggestions to improve the curriculum in terms of students’ creativity in music classes.  
2.1.1.1. Data collection 
Data collection was conducted via e-mail contacts and phone calls with the participants. Data collection was 
completed in three weeks during August of 2009.   
3. Results 
The data was analyzed with content analysis method. Since two surveys were used for the data collection, 
responses for each survey were analyzed and results were stated for each group separately as follows: (a) results by 




 Behaviorism: Human behavior is determined and controlled by the environment, and reaching desired behavior is possible only through 
creating proper surroundings. 
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2. Methodology and Procedures 
3. Results 
3.1. Results from the music teachers   
There are four sections in this part: (a) the preparedness of music teachers for the constructivist approach in 
classroom teaching, (b) the effects of constructivist approach on music teachers regarding students’ creativity, (c) 
the effects of the constructivist approach on students, and (d) further suggestions to improve the curriculum.  
3.1.1. The preparedness of music teachers 
Respondents were asked whether they had participated in a workshop or seminar about the constructivist approach 
in music education. Only two out of ten music teachers (20%) responded that they had attended such workshops 
and/or seminars while other eight (80%) respondents said “no” to the question.  
3.1.2. Effects of the recent  curriculum for music teachers regarding students’ creativity 
Three respondents stated that the recent primary school music curriculum was beneficial for students’ creativity 
and helping students to improve their artistic sides. A total of four respondents (40%) stated other positive sides of 
this new approach as follows: (a) Because students are in the center, it helps them to be more creative and improve 
their research capabilities. (b) Students are more active in the classroom, and the curriculum makes the learning 
environment more enjoyable and it inspires students to learn easier. 
On the other side, six music teachers (60%) only criticized the curriculum and two respondents who stated their 
positive ideas about the topic also mentioned their critiques on the issue (total of 80%). Two teachers complained 
about crowded classrooms and the difficulty of using such approach in highly populated classes while two other 
respondents mentioned the lack of necessary facilities (with even no music classrooms). These teachers indicated 
that it was impossible to use the curriculum and help students to improve their creativity with lack of materials and 
instruments. Other types of criticism mentioned by respondents are as follows: (a) too much course work that causes 
lack of time for students to focus on musical activities, (b) low income students whose families cannot afford buying 
necessary materials for music classes, (c) lack of well-prepared music textbooks that need to have more recently 
written school songs, (d) lack of facilities (including textbooks, instruments and music classrooms), (e) lack of time 
for music classes (only one hour a week), (f) the need for more music teachers, and (g) the lack of musical 
background of students. 
3.1.3. Effects of the recent  curriculum on students 
Three teachers (30%) indicated that students (a) combine rhythmic and melodic concepts together, (b) are able to 
transfer the musical knowledge to other subjects and life better, (c) use technology in the classroom, (d) make 
music, (e) express themselves better, (f) have more self confidence, (g) are more active via creating classroom 
projects, and (h) have the advantage of being in the center through the use of the recent curriculum. However, seven 
(70%) of the respondents criticized the curriculum because according to them (a) music teachers should be more 
flexible with the use of this approach, and most of them are not comfortable using this new approach, (b) students 
need more stimulation to be deeply engaged with the music class rather than having only projects in the class, (c) the 
music textbook should be rewritten and more textbooks should be available, (d) the lack of interest in music class 
creates problems, (e) the lack of facilities and materials do not allow music teachers to be effective in classroom 
settings, (f) the lack of musical background of students generates lack of interest in music classroom, and (g) 
crowded classrooms are problematic because teacher cannot contact with students individually.   
3.1.4. Further suggestions to improve the curriculum 
Respondents suggested the following recommendations to improve the quality of the recent primary school music 
curriculum regarding developing students’ creativity in music classroom: (a) More musical instruments are needed 
for schools so that students can experience music better through playing. (b) More course hours for music class are 
necessary. Only one hour (once a week) is not enough for students to accomplish the goals in the curriculum. (c) 
Classrooms are too crowded. Teachers can focus on individuals if every classroom has fewer students than the 
current situation. (d) The current textbook has a limited number of songs, and it does not include newly composed 
schools songs. More than one textbook should be available so that teachers can have the option to choose the most 
suitable book for themselves. Only one music textbook puts limitations on music teachers regarding the educational 
material. (e) Several music teachers do not have a separate classroom for the use of music. A school without a music 
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classroom cannot offer a good musical education for students. Also, lack of musical materials and instruments 
prevent the goals stated in the curriculum to be accomplished.  
3.2. Results from music education professors 
There are three sections in this part: (a) the effects of constructivist approach on music teachers regarding 
students’ creativity, (b) the effects of constructivist approach on music teachers regarding students, and (d) further 
suggestions to improve the curriculum. 
3.2.1. Effects of the recent  curriculum for music teachers regarding students’ creativity 
All three professors indicated that the constructivist approach in the recent primary school music curriculum 
improves students’ creativity and enhances their musical abilities. 
3.2.2. Effects of the recent  curriculum on students 
All respondents stated that the 2007 primary school music curriculum provides more musical activities for 
students in the class. They also mentioned the functionality of the curriculum regarding the improvement of 
students’ creative sides. Finally, the professors indicated that the accomplishment of goals in the curriculum helps to 
create a better learning environment and vice versa. 
3.2.3. Further suggestions to improve the curriculum 
All respondents made the following recommendations: (a) Musical activities in the music class should be given 
greater importance by music teachers. (b) More musical activities should be developed by music teachers. (c) 
Teachers should encourage students to complete more research. (d) Students should be able to develop musical 
materials in music class and music teachers should help them to accomplish this goal. 
4. Discussion, Conclusions and Recommendations 
The literature on the topic of the current primary school music curriculum includes one master’s thesis (Özdemir, 
2008), one doctoral dissertation (Demirci, 2009) and an article (Albuz & AkpÕnar, 2006). In her thesis, Özdemir 
(2008) mentioned that students gained new perspectives and accomplished new goals in the music classroom 
through the new curriculum with the new approach. Demirci (2009), in his dissertation, examined the primary 
school music textbook (both teacher’s manual and student’s book) and investigated their effectiveness in classroom 
settings. Albuz & AkpÕnar (2006) discussed new approaches in the current primary school music curriculum in their 
article. Common points of these studies include (a) the need for more workshops and seminars for music teachers 
regarding the effective implementation of the new philosophy and approaches used in the curriculum, (b) the use of 
Orff instruments along with “dancing and singing” activities, (c) encouraging students to do projects and more  
performances, (d) using the main textbook with CDs and DVDs that should be prepared by specialists and provided 
for music teachers, (e) increasing the weekly hour allotted for the music class to two hours, and (f) doing necessary 
changes (regarding the addition of new philosophical and educational approaches) in the recent curriculum that are 
being used at music teacher training schools. 
4.1. Issues 
Several problems were identified in this study that should be addressed by university music education professors 
and primary school music teachers in Turkey. These issues are: (a) the overloaded course work for students and 
teachers, (b) crowded classes, (c) need for increasing the weekly hours of music class (at least to two hours a week), 
(d) the lack of knowledge about new educational philosophies and approaches among music teachers, (e) lack of 
seminars and workshops on new trends in music education, (f) more options regarding textbooks, (g) need for more 
musical materials and musical instruments for music class, and (h) lack of facilities in several primary schools (e.g. 
lack of  music classroom and materials).  
The concerns and suggestions of the participants of the current study and the researchers in the area, Özdemir 
(2008), Demirci (2009), and Albuz & AkpÕnar (2006) are quite similar. The needs indicated by the respondents and 
the authors of the related literature should be addressed by more specialists in the area and immediate actions should 
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be taken to solve existing problems. In addition, music educators should be encouraged to conduct more research 
studies and endeavor to find solutions for these issues.   
4.1.1. Implications for Music Education and Recommendations 
The results of this study revealed several issues regarding the implementation of new approaches in Turkish music 
education as discussed before. It is believed that the suggested changes will not only assist in raising the quality of 
music education in Turkey, but it will also help music teachers to understand the constructivist approach better and 
encourage students to develop their musical creativity through the use of this philosophy. Based on the issues raised 
and suggestions made by the respondents, there is an urgent need for taking an action in this area. The 
recommendations to remedy these problems are as follows: (a) Seminars and workshops on the new approaches 
used in the current primary school music curriculum should be organized to help music teachers to understand these 
new trends better. (b) The Ministry of National Education and Higher Education Council (YÖK) should consider 
organizing a committee to make necessary changes and to add courses in the curriculum. These courses should 
prepare future music teachers to be equipped with different approaches and trends in music education. (c) Specialists 
in the area and music education professors should be proactive about the existing problems concerning music 
education in primary schools (such as lack of facilities and materials to teach, and crowded classrooms), and they 
should contact administrators to assist in solving these issues. (d) The music curriculum should be revised every 
year to make necessary changes. These changes should be recommended by a committee that consists of both music 
education professors and music teachers (not only from big cities such as Ankara and østanbul, but also from rural 
areas with a greater understanding of the conditions of the schools in particular areas in Turkey). (e) Increasing 
weekly hours for music class is necessary. (f) More textbooks should be written by specialists and these books 
should be supported by other materials such as CDs and DVDs. 
4.1.1.1. Future Research 
Researchers and music education professors should conduct more studies that examine the difficulties in music 
education regarding the new curriculum, the constructivist approach and the development of musical creativity 
among students in primary schools. It is believed that this study will be beneficial as a model for researchers in 
music education area in Turkey.  
4.1.1.1.1. Conclusions 
Based on the results of this study, the following conclusions can be stated: (a) There are several problems in 
music education in Turkey regarding the use of the current primary school music curriculum. (b) There is shortage 
of adequately trained music teachers who can use the new curriculum effectively. (c) There is a need for more 
textbooks. (d) There is an urgent need for increasing the weekly hours for music class. 
In order to improve the creative abilities of students in music classes, music teachers must be adequately trained to 
understand the nuances of the curriculum. Also, musical facilities and materials should be provided not only by the 
Ministry of National Education, but also by private organizations. The future of music education programs in 
Turkey will be greatly enhanced through the adaptation and assimilation of improved teaching methods.   
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